More than two centuries ago, in parallel with the affirmation of liberalism and, later,
the republican movement, Europe was the birthplace of “musical bands”, which
revolutionised the art of music-making by taking it out of the private salons of the elite
and into the public space.
In the 19th-century context, music and the activity of these bands became one of the main
ways for people of different social classes to socialise, and civil wind bands proliferated at
this time, reflecting the importance of amateur cultural and artistic activity among the less
privileged classes, and their unique contribution to cultural development and democratisation.
The aesthetic and organisational model of the bands, as well as their repertoire, stemmed from
a combination of French, Austrian and German (Prussian) influences that took music into large
public spaces, in military parades and popular celebrations, through patriotic marches as well
as concerts in parks and other public locations, where opera themes, waltzes, polkas and other
genres, previously known only to the elite, were enjoyed by all social classes.
Dances and concerts, accompanied by civil wind bands, became a new musical activity,
an alternative to the opera or theatre, and, in this way, the habits of the aristocracy and
bourgeoisie came to influence the emergence of recreational societies among the working
classes, who much preferred the vibrant wind and percussion instruments for their greater
sonority compared to those of string and piano orchestras, which were ill-suited to open air
performances as part of popular festivals.
In addition to marches (“quick march”, processional and funeral marches) and the various
dance genres (polkas, waltzes, mazurkas, etc.), the bands started to incorporate a concert
repertoire, accompanying the romantic or nationalist movements that marked the culture of
the newly liberal society. The concert repertoire was based on the most popular opera themes
(overtures, arias and cavatine), operettas and zarzuelas, as well as including rhapsodies and
fantasias, which were highly characteristic of the nationalist trend and marked the music of the
late-19th century, before moving on to more erudite works, such as symphonies and suites,
revealing a certain musical idealism which could also be heard in the civil band repertoire in the
early-20t century.
In the second half of the 19th century, Portugal was strongly influenced by French culture in
various domains, from literature to music, and “Gallicism” added to the influence of
“romanticism”, which characterised the attitudes of the new liberal bourgeoisie, glorifying
the values of liberty, identity and nationalism, and extolled the traditions of the people
and their history.
As these bands evolved, from the military aesthetic, passing through the most popular and
charming musical styles, and culminating in the symphonic repertoire, great transformations
were also seen in musical instruments. It was exactly two centuries ago (between 1815 and
1825) that the first chromatic instruments made from metal appeared, with the innovation
of pistons, later refined with the saxhorn models created by Adolph Saz, who was also the
creator of saxophones, in the mid-19th century. There were also significant developments
among woodwind instruments (clarinets, flutes/piccolos, oboes and bassoons), with new
key systems that improved the chromaticism and sound. Profound changes were seen again
around a hundred years ago, in the 1920s and 30s: trumpets started to replace cornets,
mellophones replaced saxhorns, and slide trombones reappeared, which replaced the
valve trombone. Later, the introduction of French horns gradually led to the abandonment
of mellophones. During the 20t century, the percussion section of civil wind bands was
enhanced by the presence of instruments from classical orchestras (timpani, bells, etc.), light
music and jazz (jazz drums) and other martial instruments (lyre) and electronic accessories.
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Ha mais de dois séculos, foi na FEuropa que nasceram as “bandas de masica”,
acompanhando a afirmaciio do liberalismo e, posteriormente, do movimento
republicano, e revolucionando a arte de fazer musica, levando-a a sair dos saloes
das elites, para o espaco piblico.

No ambiente do século X1X, a musica e a atividade das bandas tornaram-se uma das
principais formas de sociabilidade entre as diversas classes sociais, numa época em
que ocorre a grande proliferacio das bandas filarmonicas, traduzindo a importincia
da atividade cultural e artistica amadora nas classes sociais menos favorecidas, € a
sua dimensdo singular de desenvolvimento e de democratizacio cultural.

A estética e o modelo organizacional das bandas, assim como o seu repertorio,
resultaram da combinaciio das influéncias francesa, austriaca ¢ alema (prussiana)
que levaram a misica aos grandes espagos publicos, nos desfiles militares e nas
festividades populares, através das marchas de cariz patridtico e também em
concertos nos jardins e noutros locais, onde os temas de Gpera, as valsas, as polcas
¢ outros géneros, anteriormente conhecidos apenas pelas elites, eram divulgados
a todas as classes sociais.

Os bailes ¢ os concertos, com a participacio das bandas filarmonicas, passaram a
constituir uma nova atividade musical, alternativa a 6pera e ao teatro e, por isso,

os habitos da aristocracia e da burguesia influenciaram o aparecimento das
sociedades recreativas entre as classes populares, que apreciavam mais os vibrantes
instrumentos de sopro e de percussio, dotados de maior sonoridade, do que os das
orquestras de cordas e dos pianos, que ndo eram adequados para as atuacoes ao ar
livre, no ambiente das festividades populares.

Além das marchas (passo dobrado, marchas de procissio e finebres) e dos
géneros de danca (polcas, valsas, mazurcas etc.), as bandas passaram a interpretar
também um repertorio de concerto, acompanhando os movimentos romantico
e nacionalista, que marcaram a cultura da nova sociedade liberal. O repertorio
de concerto era baseado nos temas das 6peras mais populares (as aberturas, arias
e as cavatinas), nas operetas, nas zarzuelas, incluindo também as rapsodias e as
fantasias, tdo caracteristicas da corrente nacionalista, que marcou a musica no final
do século X1x, antes das obras mais eruditas, como as sinfonias e as suites,
reveladoras de um certo idealismo musical, que também marcou o repertorio das
bandas no inicio do século XX.

Em Portugal, na segunda metade do século XIX, sentiu-se fortemente a influéncia da
cultura francesa em diversos dominios, desde a literatura a masica, € ao “francesismo”
juntou-se a influéncia do “romantismo”, que caracterizou a maneira de estar da nova
burguesia liberal, glorificando os valores da liberdade, identidade e do nacionalismo,
que enalteciam as tradicoes do povo e da sua historia.

A evolugio das bandas, desde a estética militar, passando pelos estilos musicais mais
populares ¢ pitorescos, até ao repertério sinfonico, foi acompanhada de grandes
transformacoes dos instrumentos musicais. Foi exatamente hd dois séculos (entre
1815 e 1825) que surgiram os primeiros instrumentos cromaticos de metal, com
a inovacdo dos péstons, aprimorados depois com os modelos sax/orn criados por
Adolph Sax, que foi também o criador dos saxofones, em meados do século XIX.
Nos instrumentos de madeira (clarinetes, flautas/flautins, oboés e fagotes),
também se verificaram profundas alteracdes, com os novos sistemas de chaves, que
melhoraram o cromatismo e a sua sonoridade. H4 cerca de cem anos, nas décadas

de vinte e de trinta, ocorreram também mudancas relevantes: os trompetes vio

substituindo os cornetins, os clavicornes substituiram as sax-trompas e reaparecem
os trombones de vara, que vio substituindo os trombones de péscons, assim
como, mais tarde, a introdugiio das trompas de harmonia originou gradualmente
o abandono dos clavicornes. Durante o século XX, a percussio das bandas foi
bastante enriquecida, através da utilizagdo dos instrumentos das orquestras
classicas (os timbales, os sinos etc.), da musica ligeira ¢ jazz (a bateria de jazz) e de
outros instrumentos marciais (lira) ¢ acessorios eletrénicos.
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